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the Elizabethan Stage, where, in order to complete a
five-a& tragedy near to the two hours customary for
the ordinary performance, the a&ors had to play on
and to the lines, without pauses for effe&ive ' silent
business*; rapidity of speech without skill would
certainly have provoked those temperamental audiences
to bitter comment. The general tendency of Eliza-
bethan ading was toward magnificence of appearance
and gesture, and rapid, athletic speech. The great
a&or was a virtuoso and the audience expedited a
brilliant display of his powers,
A6Hng of this sort cannot be described without
using expressions which could not be applied to a
modern aftor except in derogation. There is no
doubt, however, that it was magnificent and Stirring,
for a Strutting walk and a Stentorian delivery and those
formal gestures which the platform Stage demanded, if
backed up by a finely poetic spirit and an egregious
personality, would give the aftor a personal gorgeous-
ness and transcendency admirably suited to great
poetic drama. The modern tendency to attempt to
give greater 'reality' to Shakespeare's heroes and
heroines by playing them as young ladies and gentle-
men with the manners and speech of the suburban
tennis-court can only produce vulgarity in roles which
were never meant to be played in that way. The
greatest 'reality' is achieved in Shakespeare by those
aftors who are able to reach magnificence in technique
and conception and can present a great man in his full
and blazing colours, without attempting to give him
'reality* by Stamping him as a dictator, or a gun-man,